
Ecology Without Nature, Theatre Without Culture: Towards an Object-Oriented 
Ontology of Performance 
 
João Florêncio 
Goldsmiths, University of London 
Visual Cultures 
 
In the last decade, developments in the Humanities have brought into question the central 
role attributed to the human in the play of reality and truth: from an increased interest in flat 
ontologies like the one encountered in Bruno Latourʼs Actor-Network theory where the 
Nature-Culture divide collapses and agency becomes the property of hybrid networks made 
of flesh and steel and brand logos and...; from Quentin Meillassouxʼs critique of the 
correlationism ingrained in all post-Kantian thought which, according to the author, has 
made contemporary philosophy unable to think the in-itself of beings due to its belief in the 
incapacity of thought for getting anywhere outside the for-us; from Latour and Meillassoux 
to Graham Harmanʼs Object-Oriented Ontology, a philosophical system that conceives the 
world as a play with no leading parts, a theatre made exclusively of extras and their stunt 
doubles, where sharks eat tuna like fire burns cotton or – Iʼd suggest – like you and I watch 
him/her perform in a gallery space or on stage in a nearby theatre. 
 
Following such developments in Ontology, this paper will attempt to flatten and expand 
Performance Studies into the realm of the nonhuman and to think the usefulness such a 
notion of performance for thinking not only human actions on stage but the reality of all 
kinds of relations like rain falling on rusting iron, plastic bags floating in the wind, or 
neurons set on fire with the sight of a loved one. This way, I will propose an ontology of 
performance that sees performance as the mechanism through which all beings qua objects 
relate to each other regardless of any perceived differences in kind or the actual complexity 
of their structures. Not performance as immediate presence (Peggy Phelan) nor performance 
as mediated liveness (Philip Auslander); not even performance as the new cultural paradigm 
of the 21st century (Jon McKenzie). Rather, performance as the condition sine qua non of all 
forms of relationality and causation after the death of Nature and the extinction of Culture. 
 


